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American Composers Orchestra Opens 2018-2019 Season at Carnegie Hall
Derek Bermel, Artistic Director & George Manahan, Music Director
Phenomenal Women: Friday, November 2, 2018 at 7:30pm

World premiere of Phenomenal Women by Valerie Coleman, featuring the Imani Winds
World premiere of Three Principles of Noir by Alex Temple featuring singer Meaghan Burke
Plus Joan Tower’s Chamber Dance
Zankel Hall at Carnegie Hall | 57th St. and 7th Ave. | NYC
Tickets: $43 to $51 at www.carnegiehall.org, CarnegieCharge 212.247.7800,
or the Carnegie Hall Box Office
For more information: www.americancomposers.org
New York, NY – American Composers Orchestra (ACO) will open its 2018-2019 season with a concert titled
Phenomenal Women presented by Carnegie Hall in Zankel Hall on Friday, November 2, 2018 at 7:30pm. The
performance, conducted by ACO Music Director George Manahan, will feature the world premiere of Valerie
Coleman’s Phenomenal Women performed by the Imani Winds with ACO; as well as the world premiere of Alex
Temple’s Three Principles of Noir with singer Meaghan Burke, director Amber Treadway, and costumes by
Storm Garner. Grammy and Grawemeyer Award-winning composer Joan Tower’s Chamber Dance from 2006,
which treats the orchestra as a chamber ensemble, completes the program.
Coleman’s Phenomenal Women, a concerto for wind quintet and orchestra, is inspired by Maya Angelou’s poem
and book, Phenomenal Woman. Each member of Imani Winds will be featured in a solo interlude influenced by a
different phenomenal woman – Olympic boxer Claressa Shields (clarinet), athlete Serena Williams (bassoon),
former First Lady Michelle Obama (French horn), NASA mathematician Katherine Johnson (oboe), and immigrant
mothers (flute). The Philadelphia Orchestra recently announced that a new work by Coleman will open its
2019/2020 season. Alex Temple’s Three Principles of Noir with singer Meaghan Burke is a piece with a time-
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traveling science fiction narrative centered around a Chicago historian who goes back in time to the 1893 World’s
Fair. This is ACO’s second commission from Alex Temple, a composer who integrates love for pop culture and the
Western classical tradition. The orchestra premiered her Liebeslied in 2011 during the opening concert of its
SONiC festival that year. Joan Tower’s Chamber Dance, written for Orpheus Chamber Orchestra, weaves
together solos, duos, and other combinations of instrumentalists, creating, as Tower puts it, “an ensemble that has to
‘dance’ well together.”
Phenomenal Women Concert Program:
George Manahan, ACO music director and conductor
Imani Winds (Brandon Patrick George, flute; Toyin Spellman-Diaz, oboe; Mark Dover, clarinet; Jeff Scott, horn;
Monica Ellis, bassoon)
Meaghan Burke, voice
Amber Treadway, director
Storm Garner, costume designer
JOAN TOWER: Chamber Dance (2006)
VALERIE COLEMAN: Phenomenal Women Concerto for Wind Quintet and Orchestra (World Premiere, cocommissioned by ACO and Carnegie Hall)
ALEX TEMPLE Three Principles of Noir (World Premiere, commissioned by ACO)
Under the leadership of Artistic Director Derek Bermel, Music Director George Manahan, and President Edward
Yim, ACO continues its commitment to the creation, performance, preservation, and promotion of music by
American composers, with programming that reflects the infinite ways American orchestral music illustrates
geographic, stylistic, gender, and racial diversity.
“ACO is honored and excited to continue giving voice to American composers, both emerging and established,”
said ACO President Edward Yim. “In particular, that our premieres this season shine a light on issues of
empowerment of women, the global refugee crisis, and powerful musical storytelling is at the heart of our mission
to embrace the relevance of today’s creative artists to contemporary issues.”
ACO’s next concert at Carnegie Hall will be April 11, 2019. The orchestra will give the U.S. premiere of Pulitzer
Prize-winnner Du Yun’s Where We Lost Our Shadows, a new multidisciplinary work for orchestra, film, and
vocalists, co-commissioned by ACO, Carnegie Hall, The Kennedy Center, Southbank Centre, and Cal
Performances and supported by ACO’s Commission Club. This is ACO’s second commission from Du Yun, who
created her piece Slow Portraits during ACO’s coLABoratory research and development program in 2013. Du Yun
is composing Where We Lost Our Shadows in response to film captured by Ramallah-based Palestinian visual artist
Khaled Jarrar, which documents the refugee crisis in Europe. The piece will be performed by ACO with singer
Helga Davis, Pakistani Qawwali singer Ali Sethi, and percussionist Shayna Dunkelman, with visuals by Jarrar.
The concert also includes Gloria Coates’ Symphony No. 1, “Music on Open Strings,” from 1973, and Morton
Feldman’s 1980 work Turfan Fragments, inspired by a series of fragments of knotted carpets from the third and
sixth centuries which were discovered in the Silk Road region.

About the Composers & Their Music
Joan Tower describers her Chamber Dance, written for Orpheus Chamber Orchestra, as chamber music. She writes
in her note for the work, “It is chamber music in the sense that I always thought of Orpheus as a large chamber
group, interacting and ‘dancing’ with one another the way smaller chamber groups do. Like dancers, the members
of this large group have to be very much in touch with what everyone else is doing and allow for changing
leadership to guide the smaller and bigger ensembles.”
Joan Tower (b. 1938) is widely regarded as one of the most important American composers living today. During a
career spanning more than fifty years, she has made lasting contributions to musical life in the United States as
composer, performer, conductor, and educator. Her works have been commissioned by major ensembles, soloists,
and orchestras, including the Emerson, Tokyo, and Muir quartets; soloists Evelyn Glennie, Carol Wincenc, David
Shifrin, Paul Neubauer, and John Browning; and the orchestras of Chicago, New York, St. Louis, Pittsburgh,
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Baltimore, Nashville, Albany NY, and Washington DC among others. Tower was the first composer chosen for a
Ford Made in America consortium commission of sixty-five orchestras. Leonard Slatkin and the Nashville
Symphony recorded Made in America in 2008 (along with Tambor and Concerto for Orchestra). The album
collected three Grammy awards: Best Contemporary Classical Composition, Best Classical Album, and Best
Orchestral Performance. Nashville’s latest all-Tower recording includes Stroke, which received a 2016 Grammy
nomination for Best Contemporary Classical Composition. In 1990 she became the first woman to win the
prestigious Grawemeyer Award for Silver Ladders, a piece she wrote for the St. Louis Symphony where she was
Composer-in-Residence from 1985-88. Other residencies with orchestras include a 10-year residency with the
Orchestra of St. Luke's (1997-2007) and the Pittsburgh Symphony (2010-2011). She was the Albany Symphony’s
Mentor Composer partner in the 2013-14 season. Tower was cofounder and pianist for the Naumburg Award
winning Da Capo Chamber Players from 1970-85. She has received honorary doctorates from Smith College, the
New England Conservatory, and Illinois State University.
Valerie Coleman’s piece for ACO, Phenomenal Women, is a concerto for wind quintet and chamber orchestra, to
be premiered by ACO with the Imani Winds, and is inspired by Maya Angelou’s poem and book Phenomenal
Woman. The multi-movement work travels through varied sound worlds including atonality, urban classical,
Brazilian choro, bebop, swing and Afro-Cuban jazz. Coleman says of the new work, “Musical motifs are extracted
from Angelou’s sensuous and peppery verses. Each movement carries emboldened harmonies and improvisationalstylized riffs from the soloists, evolving into virtuoso exchanges between forces. Phenomenal Women is about
celebrating women's efforts to overcome adversity, no matter where you are.”
Described as one of the “Top 35 Female Composers in Classical Music” by critic Anne Midgette of The
Washington Post, Valerie Coleman (b. 1970) is among the world’s most played composers living today. The
Boston Globe describes Coleman as a having a “talent for delineating form and emotion with shifts between
ingeniously varied instrumental combinations,” and The New York Times has praised her “skillfully wrought,
buoyant music.” With works that range from flute sonatas that recount the stories of trafficked humans during
Middle Passage and orchestral and chamber works based on nomadic Roma tribes, to scherzos about moonshine in
the Mississippi Delta region and motifs based from Morse Code, her body of works has been highly regarded as a
deeply relevant contribution to modern music.
A native of Louisville, Kentucky, Coleman began her music studies at the age of eleven and by the age of fourteen,
had written three symphonies and won several local and state performance competitions. She was the founder,
composer, and flutist of the Grammy-nominated Imani Winds, one of the world’s premier chamber music
ensembles. She is perhaps best known for UMOJA, a composition that is widely recognized and was listed by
Chamber Music America one of the “Top 101 Great American Ensemble Works.” Coleman is regularly featured as
a performer and composer at many of the world’s great concert venues, series and conservatories: Carnegie Hall,
Lincoln Center, The Kennedy Center, Walt Disney Hall, DaCamera Houston, Boston Celebrity Series, Krannert
Center, Wigmore Hall, Montreal Jazz Festival, North Sea Jazz Festival, Paris Jazz Festival, The Juilliard School,
The Eastman School, Curtis, Peabody, Mannes, The Colburn School, and more. She has received awards and/or
honors from the National Flute Association, The Herb Alpert Awards, MAP Fund, ASCAP Concert Music Awards,
NARAS, Chamber Music Society of Lincoln Center, Edward and Sally Van Lier Fund, Artists International,
Wombwell Kentucky Award, and Michelle E. Sahm Memorial Award, to name a few. Her works are published by
Theodore Presser, International Opus, and her own company, V Coleman Music, and can be heard on Cedille
Records, BMG France, Sony Classics, eOne (formerly Koch International Classics), and Naxos.
Alex Temple’s new work for ACO, Three Principles of Noir, explores a narrative that tells the story of a timetraveling Chicago historian. The piece, which features singer Meaghan Burke, with director Amber Treadway
and costume design by Storm Garner, delves into the universal themes of morality, motivation, and the
consequences of one’s intentions – whether or not action is taken. Temple outlines the “three principles of noir” in
her note for the new work: “1. The Double Indemnity principle: It doesn't matter how well you plan it. You won't
get away with it. / 2. The Detour principle: It doesn't matter whether you did it or not. You still won't get away with
it. / 3. The In a Lonely Place principle: It doesn't matter whether you did it or not, because you’re a bad person
anyway.”
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As someone who loves both the Western classical tradition and the world of pop culture, Alex Temple (b. 1983)
has always felt uncomfortable with stylistic hierarchies and the idea of a pure musical language. She prefers to look
for points of connection between things that are not supposed to belong together, distorting and combining iconic
sounds to create new meanings — often in service of surreal, cryptic, or fantastical stories. She is particularly
interested in reclaiming socially disapproved-of (“cheesy”) sounds, playing with the boundary between funny and
frightening, and investigating lost memories and secret histories. Temple’s work has been performed by a variety of
soloists and ensembles, including Mellissa Hughes, Timo Andres, Mark Dancigers, American Composers
Orchestra, Chicago Composers Orchestra, Spektral Quartet, Fifth House Ensemble, Cadillac Moon Ensemble, and
Ensemble de Sade. She has also performed her own works for voice and electronics in venues such as Roulette,
Exapno, the Tank, Monkeytown, Galapagos Art Space, Gallery Cabaret, and Constellation. As the keyboardist for
the chamber-rock group The Sissy-Eared Mollycoddles, she’s performed at the South by Southwest Festival and at
Chicago’s Green Mill Cocktail Lounge; and with a·pe·ri·od·ic, an ensemble dedicated to the performance of
indeterminate music in the tradition of John Cage, she’s made sounds using her voice, synthesizers and various
household objects.
Temple received her B.A. from Yale University in 2005, where she studied with Kathryn Alexander, John Halle
and Matthew Suttor, and released two albums of electronic music on a micro-label that she ran out of her dorm
room. In 2007, she completed her M.A. at University of Michigan, where she studied with Erik Santos and visiting
professors Michael Colgrass, Tania León and Betsy Jolas, as well as collaborating with a troupe of dancers and
playing in an indie bossa-nova band. She recently completed a DMA at Northwestern University, where she studied
with Hans Thomalla and Jay Alan Yim.
Listen to music by Coleman, Tower, and Temple:
Valerie Coleman: https://www.vcolemanmusic.com/media.html
Joan Tower: https://open.spotify.com/album/6V637ciBMysa8kVaCqIWBC?si=WGSiHcHiQMuB5xqEnuCJSw
Alex Temple: https://alextemple.bandcamp.com/

About the Performers & Collaborators
Since 1997 Imani Winds, the Grammy-nominated wind quintet, has taken a unique path carving out a distinct
presence in the classical music world with its dynamic playing, culturally poignant programming, adventurous
collaborations, and inspirational outreach programs. With two member composers and a deep commitment to
commissioning new work, the group is enriching the traditional wind quintet repertoire while meaningfully
bridging American, European, African and Latin American traditions. From Mendelssohn to Astor Piazzolla to
Wayne Shorter and Stravinsky, Imani Winds seeks to engage new music and new voices into the modern classical
idiom. Imani Winds’ touring schedule has taken them across the globe. At home, the group has performed in the
nation’s major concert venues including Carnegie Hall, Lincoln Center, Kennedy Center, Disney Hall, to name a
few. In recent seasons, the group has traveled extensively internationally, with tours in China, Singapore, Brazil,
Australia and throughout Europe. The group continues its Legacy Commissioning Project, in which the ensemble
commissions and premieres new works for wind quintet written by a variety of composers of diverse musical
backgrounds. Recently, a concert-length new work by Imani Winds' member, Jeff Scott, was written for the group,
jazz trio and string quartet entitled The Passion, which musically explores the idea of a fictitious meeting between
JS Bach and John Coltrane. 2017 – 2018 will include premieres by Valerie Coleman, Reena Esmail, Nkeiru Okoye,
Courtney Bryan and Pulitzer Prize winner Henry Threadgill. Starting in the fall of 2016 through 2018, Imani Winds
has been appointed as the University of Chicago's Don Michael Randel Ensemble-in-Residence. In the summer of
2010 the ensemble launched its annual Chamber Music Festival. The program, set on the campus of Mannes School
of Music, brings together young instrumentalists and composers from across North America and beyond, for an
intense exploration and performance of traditional and new chamber music compositions. The participants have
gone on to successes around the world, ranging from winning positions in orchestras, expanding entrepreneurial
endeavors, founding their own music educational programs and forming their own chamber music ensembles. Their
8th commercial recording was released in the fall of 2016.
Meaghan Burke, vocalist, is a cellist and singer/songwriter of many hats. She seeks out meaningful collaborations
with composers from a wide variety of idioms and practices: from intricate graphic scores to science fiction microoperas, from immersive sound art pieces to hushed meditations. She is a founding member of The Rhythm Method
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string quartet and Dead Language, a collaboratively composing trio, as well as the math-grunge-rock band Forever
House and the Vienna-based songwriter collective Loose Lips Sink Ships. Burke has been a guest artist with Lucy
Shelton, Fred Sherry, Greg Saunier (of Deerhoof) and Erik Friedlander, and has worked closely with composers
such as John Zorn, Muhal Richard Abrams, Philippe Manoury, Georg-Friedrich Haas, and Butch Morris. As a
member of the Lucerne Festival Academy Orchestra, she has performed under the batons of Sir Simon Rattle,
Matthias Pintscher, Pierre Boulez and Peter Eötvös. Burke holds an M.M. from the Manhattan School of Music
(Contemporary Performance Program), an M.A. from Konservatorium Wien University, and a B.A. from Yale. Her
principal teachers have included Fred Sherry, Bernard Greenhouse, Christoph Stradner, and Ole Akahoshi. Burke’s
debut solo album of songs for cello and voice, Other People's Ghosts, was released in 2010; her second album,
recorded in New York and Vienna, was released in early 2017. Burke is also currently completing her translation of
Peter Ablinger’s Collected Writings, to be published by Kehrer Publishers/Musik-Texte next year.
Amber Treadway, director, is OperaRox Productions’ Resident Stage Director for the 2018-19 season. Recent
directing credits include Kate Soper’s Here Be Sirens (Fresh Squeezed Opera), Griffin Candey’s Sweets by Kate
and the spring 2018 Opera Rave Masquerade gala (both at Stonewall Inn, OperaRox Productions), as well as
OperaRox Productions’ inaugural production of Le nozze di Figaro in 2015. Other directing credits include Mud,
Not Not Not Not Not Enough Oxygen, and Frogs (Remix), her original adaptation of Aristophanes’ The Frogs
(Columbia College Chicago.) Originally from Bois D'Arc, MO, she now lives in New York.
Storm Garner, costume design, who was born in Washington DC in 1983, raised mostly in Paris, France,
cultivated a tomboyish, serious-young-violinist-appropriate disdain for playing dress-up until age 13, when she
suddenly realized that clever costumery could save her from bullying at school. Since then, costuming has remained
a favorite variable in her everyday social experiments on strangers and friends alike. Since her arrival in New York
in 2006 to work as actor and composer at La Mama Experimental Theatre Club, Garner has worked across
disciplines on New York’s more adventurous stages and indie film productions, all the while slowly earning a
belated BA in Creative Writing at Columbia, where she is now earning her MA in Oral History. Though her formal
training in design is minimal, production design and costuming gigs that allow her to play outrageously with visual
storytelling have an uncanny way of just finding her, and Garner loves a challenge. Recent design adventures
include: making an 11 foot lit-from-within puppet and a dozen or so symbolic-fantastical paper mâché maskcentered costumes for Evening Crane Theatre’s stagings of various Lord Byron political tragedies; recreating a real
Catskills bedroom in a Brooklyn film studio in a harrowing five hours as production designer for indie feature film
SOUTH MOUNTAIN directed by Hilary Brougher; single-handedly costuming a cast of 20 in, collectively, every
color of the rainbow (plus some) for a heightened-senses meta satire of the direst of Off-Off-Off Broadway failures
aka short film “Rhubarb” by her longtime cinematographer Kacey Stamats. Storm Garner met Alex Temple
through mutual new music friends in NYC around 2008 and has been a fan of her music ever since.

Upcoming ACO Performances
Thursday, April 11, 2019, at 7:30pm
Zankel Hall at Carnegie Hall | 57th St. and 7th Ave., NYC
Tickets & Information: www.carnegiehall.org
George Manahan, music director and conductor
Helga Davis, vocalist
Ali Sethi, vocalist
Shayna Dunkelman, percussion
Khaled Jarrar, videographer
MORTON FELDMAN: Turfan Fragments (1980)
GLORIA COATES: Symphony No. 1, “Music on Open Strings” (1973)
DU YUN: Where We Lost Our Shadows (N.Y. Premiere, co-commissioned by ACO, Carnegie Hall, The Kennedy
Center, Southbank Centre, and Cal Performances)
The 28th Annual Underwood New Music Readings
Thursday, May 23, 2019 and Friday, May 24, 2019
NYU’s Loewe Theater | 35 West 4th St., NYC
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ACO’s Underwood New Music Reading & Commission gives emerging composers the rare opportunity to work
with an orchestra through public readings, professional development workshops and feedback sessions with
conductors, musicians and mentor composers. One participating composer receives a $15,000 commission and
future performance by ACO.

About George Manahan, ACO Music Director
In his eighth season as Music Director of American Composers Orchestra, the wide-ranging and versatile George
Manahan has an esteemed career embracing everything from opera to the concert stage, the traditional to the
contemporary. In addition to his work with ACO, Manahan continues his commitment to working with young
musicians as Director of Orchestral Studies at the Manhattan School of Music as well as guest conductor at the
Curtis Institute of Music. He also serves as Music Director of the Portland Opera. Manahan was Music Director at
New York City Opera for 14 seasons. His wide-ranging recording activities include the premiere recording of Steve
Reich’s Tehillim for ECM; recordings of Edward Thomas’s Desire Under the Elms, which was nominated for a
Grammy; Joe Jackson’s Will Power; and Tobias Picker’s Emmeline. His enthusiasm for contemporary music
continues today; he has conducted numerous world premieres, including Charles Wuorinen’s Haroun and the Sea
of Stories, David Lang’s Modern Painters, and the New York premiere of Richard Danielpour’s Margaret Garner.
As music director of the Richmond Symphony (VA) for 12 years, he was honored four times by the American
Society of Composers and Publishers (ASCAP) for his commitment to 20th century music.

About Derek Bermel, ACO Artistic Director
Composer and clarinetist Derek Bermel has been widely hailed for his creativity, theatricality, and virtuosity.
Artistic Director of the American Composers Orchestra, Bermel is also curator of the Gamper Festival at the
Bowdoin International Music Festival, Director of Copland House's emerging composers institute Cultivate, and
recently enjoyed a four-year tenure as artist-in-residence at the Institute for Advanced Study (IAS) in Princeton.
Bermel has become recognized as a dynamic and unconventional curator of concert series that spotlight the
composer as performer, including ACO's SONIC Festival. Alongside his international studies of ethnomusicology
and orchestration, an ongoing engagement with other musical cultures has become part of the fabric and force of his
compositional language, in which the human voice and its myriad inflections play a primary role.
He has received commissions from the Pittsburgh, National, Saint Louis, and Pacific Symphonies, Los Angeles
Philharmonic, Chamber Music Society of Lincoln Center, WNYC Radio, La Jolla Music Society, Seattle Chamber
Music Festival, eighth blackbird, Guarneri String Quartet, Music from Copland House and Music from China, De
Ereprijs (Netherlands), violinist Midori, and electric guitarist Wiek Hijmans among others. His many honors
include the Alpert Award in the Arts, Rome Prize, Guggenheim and Fulbright Fellowships, American Music
Center's Trailblazer Award, and an Academy Award from the American Academy of Arts and Letters;
commissions from the Koussevitzky and Fromm Foundations, Meet the Composer, and Cary Trust; and residencies
at Yaddo, Tanglewood, Aspen, Banff, Bellagio, Copland House, Sacatar, and Civitella Ranieri.
His discography features three critically-acclaimed discs: an all-Bermel orchestral recording that includes the
Grammy-nominated performance of his clarinet concerto Voices, (BMOP/sound); Soul Garden, his small
ensemble/solo music (New World/CRI); and his most recent disc, Canzonas Americanas, with Alarm Will Sound
(Cantaloupe). Recent appearances include the Intimacy of Creativity Festival in Hong-Kong; Seattle, La Jolla, and
Lincoln Center Chamber Music Societies, Migration Series with the Seattle Symphony, Elixir with the Boston
Symphony, Hyllos, his evening-length collaboration with The Veenfabriek and Asko | Schönberg Ensemble in
Amsterdam, as well as composer-in-residence stints at Kempten Classix (Germany) and Nuova Consonanza
(Rome). Two upcoming Bermel discs feature recordings with the JACK quartet and Albany Symphony Orchestra.

About ACO
American Composers Orchestra (ACO) is dedicated to the creation, celebration, performance, and promotion of
orchestral music by American composers. With commitment to diversity, disruption and discovery, ACO produces
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concerts, K-12 education programs and emerging composer development programs to foster a community of
creators, audience, performers, collaborators, and funders.
ACO identifies and develops talent, champions established composers as well as those lesser-known, and increases
regional, national, and international awareness of the infinite variety of American orchestral music, reflecting
gender, ethnic, geographic, stylistic, and temporal diversity. To date, ACO has performed music by
800 American composers, including over 350 world premieres and newly commissioned works. ACO recordings
are available on ARGO, CRI, ECM, Point, Phoenix USA, MusicMasters, Nonesuch, Tzadik, New World Records,
InstantEncore.com, Amazon.com and iTunes.
In the 2017-2018 season, ACO presented two concerts at Carnegie Hall’s Zankel Hall, coproduced the NY
premiere of the acclaimed opera Fellow Travelers in collaboration with the PROTOTYPE Festival, and celebrated
its 40th Anniversary Season with a gala concert at the Rose Theater at Lincoln Center. On the gala concert, the
New York Times noted, “this essential ensemble has helped define what it means to be American in 2017,
embracing gender, ethnic, national and stylistic diversity. [The] varied program offered exhilarating evidence.” The
2018-2019 season brings premieres of works by Alex Temple, Pulitzer Prize Winner Du Yun, and Valerie Coleman
as well as works by American icons such as Joan Tower and Morton Feldman.
Through the Underwood New Music Readings each year, ACO selects up to six emerging composers to travel to
New York City to meet with artistic staff, orchestra members — including the conductor and mentor composers —
and spend three days working with the orchestra. At the program’s conclusion, two composers are awarded $15,000
commissions to write new works to be performed by ACO in a future season. Nationally, EarShot enables
orchestras across the country to identify talented young composers. With guidance from ACO, partner orchestras –
such as the Detroit Symphony, the Berkeley Symphony and the Buffalo Philharmonic – undertake readings,
residencies, performances and composer-development programs that speak directly to their communities and
leverage local resources. A new platform for commissioning participants of EarShot readings is slated to begin in
the 2018/2019 season.
For nearly two decades, ACO has brought composers and musical teaching artists into New York City public
schools through Music Factory. Students in Brooklyn, Bronx, Manhattan and Queens, work directly with
professional composers to create and perform original music. ACO also offers the intensive Compose Yourself
seminars, during which high school composers will participate in hands-on composition classes, culminating in a
performance of student compositions played by ACO’s professional musicians.
For more information, visit www.americancomposers.org.
###
This press release is available online at www.americancomposers.org/press-media
The commission and world premiere performance of Valerie Coleman’s Phenomenal Women is made possible with lead funding from
Linda and Stuart Nelson, with additional support provided by the Virginia B. Toulmin Foundation. Dedicated project support for Alex
Temple’s Three Principles of Noir is provided by the Virginia B. Toulmin Foundation and the MAP Fund supported by the Doris
Duke Charitable Foundation and the Andrew W. Mellon Foundation.
The New York premiere performance of Du Yun’s Where We Lost Our Shadows is made possible with lead funding from Morgan
Stanley, with additional support from the Howard and Sarah D. Solomon Foundation, and ACO’s 2019 Commission Club.
Institutional Support for American Composers Orchestra is provided by The Herb Alpert Foundation, Altman Foundation, The
Amphion Foundation, Inc., The ASCAP Foundation Irving Caesar Fund, BMI Classical & the BMI Foundation, The Cheswatyr
Foundation, The Edward T. Cone Foundation, The Aaron Copland Fund for Music, Deutsche Bank Americas Foundation, Alice M.
Ditson Fund of Columbia University, The Baisley Powell Elebash Fund, Fan Fox and Leslie R. Samuels Foundation, Ford
Foundation’s Good Neighbor Committee, Fromm Music Foundation, Ann and Gordon Getty Foundation, Howard Gilman
Foundation, Francis Goelet Charitable Lead Trusts, Jephson Educational Trust, League of American Orchestras, MAP Fund, the
Andrew W. Mellon Foundation, Morgan Stanley, New Music USA, Pacific Harmony Fund, Rexford Fund, Rolex Institute, The
Virginia B. Toulmin Foundation, and The Women's Philharmonic Advocacy.
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ACO programs are made possible with public funds provided by the New York City Department of Cultural Affairs in partnership
with the City Council, and New York State Council on the Arts with the support of Governor Andrew M. Cuomo
and the New York State Legislature.

american composers orchestra
Derek Bermel, Artistic Director | George Manahan, Music Director | Edward Yim, President
Dennis Russell Davies, Conductor Laureate | Robert Beaser, Artistic Director Laureate
494 8th Avenue, Suite 503 | New York, NY 10001
Phone: 212.977.8495 | Web: www.americancomposers.org
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